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OPPORTUNITIES FOR RESEARCH 


ITALIAN BOOKS IN 
THE LIBRARY OF THE UNIVERSITY OF CALIFORNIA 


A SOORDING to information obtained from ‘the Library, the 
University of California began to purchase Italian books about 
thirty years ago. The annual purchases for the first twenty-five 
years were modest, but continuous. During the last few years, how- 
ever, several pleasant circumstances have made it possibie for the 
Library to buy books in larger numbers; and even to add four 
notable collections to its general total. These are: 


A. The Fontana Library; 

B. The Phelps Collection; 

C. The Bacicalupi Collection; 

D. The Trevisani-Fontana Collection. 


A. The Fontana Library, containing about 1000 volumes rep- 
resentative of the best thought and the highest material achievement 
of the Italian race, is a gift to the University of California from a 
number of Italian friends, in memory of the late Commendatore 
Mark John Fontana. This library is extremely varied, and contains, 
among numerous others, the following rare books: 

Ix Perrarca, colla spositione di Misser Giovanni Andrea Gesualdo, 1541; Pr- 
TraRCA, Li Sonetti, Canzoni et Triomphi, 1542; Perrarca, Corretto da M. L. Dolce, 
1548; Perrarca, con l’espositione d’Alessandro Vellutello, 1558; Perrarca, Le Rime, 
brevemente sposte da Lodovico Castelvetro, 1582; Boccaccio, L’Ameto, 1521; La 
Fiammetta, 1540; Il Decamerone, 1542; Urbano, 1543; L’Ameto, 1545; L’Amorosa 
Visione, 1558; Dante, Convivio, 1529; Convivio, 1531; Divina Commedia, 1716; 


Monarchia, 1740. 
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B. The Phelps Collection—a gift by the Administration of the 
University to the Italian Department—was purchased last year, at 
the suggestion of Professor Altrocchi, from the personal library of 
Ruth Shepard Phelps, and consists of 130 volumes most of which are 
XVI and XVII century books. A few titles which may be of interest 
to the readers of /talica follow: 

L., Opere Toscane, Venice, 1532; Aretino, Lettere, 1538; 
Gli Asolani, 1515; Rime, Venice, 1540; Boccaccio, La Teseide, Venice, 1528; Labe- 
rinto d’ Amore, 1536: Il Decamerone, 1545; Il Filocolo, 1554; Caro, Rime, 1584; 
Creccut, Comedie, 1585: Virrorta CoLtonna, Le Rime, 1548; Dante, Comedia, 1536; 
Detta Casa, Rime, 1589; Douce, L., Dialogo Piacevole, 1542; La Hecuba, 1543; 
Didone, 1547: Tragedie, 1560; Libri delle Osservationi, 1562; Giornale delle Historie 
del Mondo, 1572; Domenicuti, Progne, 1561; Facetie, 1593; Dont, Pistolotti dAmo- 
rosi, 1552: Firenzvoia, 1 Lucidi, 1595; Franco, La Philena, 1547; Ser Giovanni, 
Ji Pecorone, 1554; Grazzini, Comedie, 1582; Parasosco, 1 Diporti, 1558; Il Pelle- 
grino, 1596; Perrarca, Sonetti, Canzoni e Trionft, 1541; Rime, 1550; Opera Omnia, 
Basle, 1554; Poxiztano, Stanze, 1521; Ruzzanre, Tutte le Opere, 1584; Sanna- 
zaro, Arcadia, 1534; Sonetti e Canzoni, 1534; Speront, J Dialoghi, 1542; Trissino, 
La Poetica, 1529; Vittani, G., Croniche, 1537. 


C. The Bacicalupi Collection consists of current books and sets 
purchased through the San Francisco “Mostra del Libro” with $500 
generously donated by Mr. Tadini Bacicalupi, another Italian friend 
of the University. 

D. The last and the most important is the Trevisani-Fontana 
Collection, containing nearly 2000 titles, approximately 3000 volumes, 
divided as follows: 

(1) Bibliography, dictionaries, encyciopedias, 20 titles. 

(2) Illustrated XVI and XVII century books, approximately 60 
titles. 

(3) Italian Literature, about 860 titles. 

(4) Foreign Literatures, over 200 titles. 

(5) Classic Literature: Humanists, nearly 275 titles. 

(6) History, nearly 225 titles. 

(7) Archaeology and History of Art, approximately 75 titles. 

(8) Political and Moral Sciences, 133 titles. 

(9) Mathematics, Physical and Natural Sciences, 88 titles. 

(10) Various other topics, about 50 titles. 

A complete list of these books would fill several issues of /talica. 
For obvious reasons we shall limit ourselves to giving here only a 
few of the most important titles. ‘The good and rare books in this 
collection are so numerous that it is almost impossible to select a 
limited list of the most representative ones. Here are a few: 

Atunno, Osservazioni sopra il Petrarca, 1550; Annotazioni et discorsi sopra al- 
cuni luoghi del Decamerone fatti dai deputati della Crusca, 1574; Berni, Orlando 
Innamorato, 1545; Borcuint, Discorsi (first ed.), 1584; Burcuretto, Rime commen- 
tate dal Doni, 1566; Caro, Apologia degli Accademici di Banchi di Roma, 1558; 
Douce, Achille ed Enea, 1570; Jacopone va Cantici, 1558; Latini, Tesoro, 
1553; Mataresta, Difesa del Furioso, 1589; Rinuccini, L’Euridice, Florence, 1600. 

Other books of unusual interest are: ApprAano ALEssANpRINO, De Bellis Civilibus 
Romanorum, Paris, 1521; Aristorete, Opera Omnia, 1567; ArisToTELE, Opere, trad. 
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Cesarotti, 1781; Borzio, De Consolatione, 1524; Gerarvo, Vita ¢ gesti d’E=zclino 
da Romano, 1543; Guevara, Libro di Marco Aurelio con Uhorologio dei principi, 
Venice. 1571; Lonco, Dafni e Cloe, trad. Caro, 1786; Muratori, Det Difetti della 
giurisprudenza, 1742; Omero, Iliade, trad. Monti. 1833; Pattavicino, Concilio di 
Trento, Rome, 1664; Paoto Diacono, /istorie, 1548; PLratonr, Opera Omnia, trad. 
Ficino, 1571; Porcaccut, Paralleli, 1556; Porzio, La Congiura dei Baroni, Rome, 
1565; SANNAZARO, Opera Omnia, 1590: Tommaso v’Aquino, Commentarii in libros 
Aristotelis, Venice. 1568; Vasari, Ragionamenti sopra le invenzioni da lui dipinte, 
Florence, 1558; Virani, M., Historia, Venice. 1562; Virciti0o, Eneide, trad. Caro, 
1581. 

The Trevisani-Fontana Collection was bought through Roberto 
Bracco with funds left over from the Fontana Library, plus a gen- 
erous gift of Mrs. Fontana, and has been placed in a special room 
in the general library together with other Italian books. 

In addition to all these books the Library has, of course, several 
volumes of the series Scrittori d’Italia; a complete collection (250 
volumes) of the Classici Italiani, Milan, 1804; and a fairly respectable 
Dante collection. Petrarch, Boccaccio, Ariosto, Tasso, Goldoni, Al- 
fieri1 and other major as well as some of the minor Italian authors 
are adequately represented. 

The Library also has the usual histories of Italian literature, and 
several erudite periodicals together with a number of dictionaries, 
encyclopedias, etc. Some important Italian books were bought by 
the Department of History not very long ago, and Italian books are 
also to be found in nearly every other department of the University 
Library. 

Sincere thanks for making possible the accumulation of so many 
wonderful books are due to several sources, but especially to Mrs. 
Fontana, Mr. Tadini Bacicalupi, Commendatore Pedrini, and several 
other prominent Italians of San Francisco who have given financial 
aid very generously. The University of California in general, and the 
Italian Department in particular, are extremely grateful to the Ital- 
ian friends of the University for the generous support received from 
them, without which very few of these wonderful books could have 
been bought. 

The accumulation of a rich library is a matter of many years, 
if net generations; and since the annual appropriation from the Uni- 
versity provides, in general, only current publications, we must rely, 
for oid and rare additions, on generous gifts and on the possibility 
of buying entire Italian collections. 

We are happy to be able to show that our Library, in spite of 
its youth, has a rather large number of XVI and XVII century edi- 


tions, and many handsome modern books. 
M. De Fivippis 


University of California 
Berkeley 


A TWENTIETH CENTURY PIONEER 


MONG THE departmental displays in connection with the 
Semicentennial celebration of the University of Southern Cal- 

ifornia in June, the Italian Department is planning to give especial 
prominence to the memory of its founder, Dr. Edgar Maximilian von 
Fingerlin, who came to the University in 1906 as head of the Depart- 
ment of Modern Languages. He at once inaugurated the teaching 
of Italian, offering three courses, elementary, intermediate, and an 
advanced course in Italian literature. He was, therefore, one of the 
pioneers in the teaching of Italian in the Pacific Southwest. He was 
eminently qualified for this work, having received the doctor's degree 
from the University of Rome. Breadth of culture added richness to 
his teaching. Born in Austria of a noble family in 1846, inheriting 
the title of Baron von Fingerlin und Beibingen, he had the advan- 
tages of training not only in Italian, but also in French and German. 
Following financial and political reverses he came to the United 
States and settled in the South soon after the close of the Civil War, 
taking up the teaching of languages. Coming later to California for 
his health, he was enthusiastically received by President Bovard, of 
the University of Southern California, who was eager to add out- 
standing teachers to his faculty. He was one of the group which did 
so much for the cultural development of the University in its forma- 
tive days, including Drs. James Main Dixon, James Harmon Hoose, 
and Laird Joseph Stabler. In addition to his work in Italian Dr. von 
Fingerlin taught French, as well as directing all the work offered in 
the modern languages. 

Ever advocating a cultural education, the Departments of Ital- 
ian and French are proud of the traditions which he left, and strive 
to continue the work so ably begun along the lines which he advo- 
cated. Upon Dr. von Fingerlin’s death in 1919, his successor in the 
teaching of the Italian classes, Dr. Herbert D. Austin, found the de- 
mand for Italian in the curriculum of the University of Southern 
California definitely established, and a tradition of high quality 
which was of the greatest value in carrying on the work of the worthy 
cause, in a way commensurate with the intrinsic merit of Italian in a 


truly cultural education. 
Lawrence M. Rippie 


University of Southern California 
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A BIBLIOGRAPHY OF 
ITALIAN HOMAGE-VOLUMES = 


Il. Susyectr InpEx 
Compiled by Camitio P. Merurno 


(References are to serial numbers of items of the “Bibliography” in 


Italica, March, 1930.) 
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Bartolomeo da S. Concordio, 493 Campana Giacinto, 388 
Barzizza Gasparino, 381 Campi Giuseppe, 516 
Battista Laura, 529 Canisio Egidio, 186 
Beatrice di Monferrato, 368 cantelli, 189 
Belcari Feo, 490 canzone, 3, 76, 125 
Bel Cavalier, 368 Canzoniere Colocci-Brancuti, 21 
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Pietro, 518 Carducci, 175, 241 
Benci Antonio, 324 Carli Gianrinaldo, 300 
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Dati Carlo, 204 
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Della Vigna Pier, 535 
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Tansillo Luigi, 446, 466 Varchi Benedetto, 550 
Tasso, 106, 198, 205, 260, 375, 469, 514 = Venezia. 298, 422 
Tazzoli Enrico, 231 Verona, 124, 269 
Telesio Antonio, 537 Viaggi, 235 
Teodora, 396 Vico Giambattista, 395, 451, 455 
Testa Francesco, 245 Vida Girolamo, 484 
Testamento faceto, 600 Vidali Caroto, 508 
Testi Fulvio, 394, 470 Vigny (de) Alfred, 348, 547 
Theodericus, 588 Vinesauf (di) Gaufredo, 493 
Tiepolo Jacopo, 373 Virgilio, 207, 481 
Timavo, 313 Viterbo, 134 
Tolstoi, 389 Voltaire, 569 
Tommaseo Niccolo, 491 Volterra (da) Giovanni, 438 


Toponomastica, 124 


ITALIAN IN OUR SUMMER SESSIONS 


P TO THE time of going to press /talica has received the fol- 

lowing information regarding Italian courses to be offered in 
colleges and universities of the United States during the coming 
Summer. 

1. Boston University: July 7th to August 16th: Elementary 
Italian, Professor George FE. Washburn. Intermediate or Advanced 
Italian (depending on the desires, preparation, and number of the 
students applying), Professor Washburn. 

2. University or Cauirornia, Berkeley: (1) Intersession, May 
19th to June 28th: Advanced Elementary Italian, Professor Herbert 
H. Vaughan. (II) Summer Session: Elements of Italian, Dr. Enzo 
Giachino. Intermediate Italian, Professor George La Piana, of Har- 
vard University. ‘The Quattrocento,” Professor La Piana. 

3. University or Catirornia Los ANGeELEs: June 30th to 
August 9th: Elements of Italian (Double Course), Miss Josephine 
L. Indovina, of the Los Angeles Junior College. Advanced Elemen- 
tary Italian, Miss Indovina. 

4. University or Cuicaco: Summer Quarter, June 16th to Au- 
gust 29th: Elementary Italian, Professor Herbert D. Austin, of the 
University of Southern California. “Petrarch,” Professor Austin. 
Graduate Course: Old Italian Phonology and Morphology, Professor 
Hayward Keniston. 

5. Cotumsia University: July 7th to August 15th: Elementary, 
first course, Professor Peter M. Riccio and Mr. Edward R. Mar- 
raro. Supplementary oral practice, first course, Mr. Charles H. Tutt. 
Elementary, second course, Mr. Tutt. Intermediate course, Pro- 
fessor Riccio. Advanced Italian, Mr. Marraro. Rapid reading and 
conversation, Dr. Francesco Moncada. Graduate courses: “The 
First Three Centuries of Italian Literature,” Dr. Enrico De’Negri, 
of Kéln. “Italian Literature in the First Half of the Nineteenth Cen- 
tury,” Dr. De’Negri. 

6. Harvarp University: July 7th to August 16th: Elementary 
Italian, Professor George B. Weston. “Ttalian Literature of the 
Nineteenth Century” (available for graduate credit), Professor Wes- 
ton. 

7. Jouns Hopkins University: June 30th to August 8th: Ele- 
mentary Italian, Professor Chandler B. Beall, of the University of 
Oregon. 

8. University or Marne: July 7th to August 15th: Elementary 
Italian, Professor Roy M. Peterson. ‘Dante and his Times” (in 
English), Professor Peterson. 
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9. University or Micuican: June 30th to August 22nd: Be- 
ginners’ Course, Mr. Harvey W. Bentley. 

10. University or Pennsytvanta: July 7th to August 16th: 
Elementary Italian, Professor Domenico Vittorini. 

11. Smrru Cottece SUMMER Scnoot or Stupres: June 
30th to August 8th: Graded courses in Language. Courses in Liter- 
ature. (No beginners’ courses.) Professor Margaret Rooke, Di- 
rector; assisted by a staff of native Italian teachers. Italian will be 
the exclusive means of communication, both in classes and out. 
See advertisement elsewhere in this issue. 

12. University or Wisconsin: June 30th to August 8th: First- 
Semester Italian, Mr. Giuseppe Rossi. Second-Semester Italian, 
Professor Gabriella Bosano, of Vassar College. Graduate Courses: 
“Gabriele D’Annunzio,” Professor Bosano. Research in Italian, Pro- 
fessor Bosano. 


* * * 


The third session of the Linguistic Institute of the Linguistic 
Society of America will be held at the College of the City of New 
York, Convent Avenue and 139th Street, New York City, from July 
7th to August 15th, 1930. It will be possible for students to combine 
work in the Institute with work in one of the summer sessions held 
in New York City. Courses in the Institute that are of particular 
interest to teachers of Italian are the following: 

Introduction to Linguistic Science, an account of the fundamen- 
tal principles of language and of linguistic growth, intended for those 
who have no previous acquaintance with the subject. Professor 
Sturtevant of Yale. 

Psychology of Language, the biological and social basis of lan- 
guage including the development of speech in the child. Professor 
Esper of the University of Washington. 

History of the Latin Language, lectures in French by Professor 
Marouzeau of the Sorbonne. 

The Classical Element in English, an account of the passage of 
classical words through Vulgar Latin and Old French into English. 
Professor Richardson of Yale. 

Vulgar Latin, a search in the texts for the linguistic phenomena 
which were to bring about the transformation of Latin into Romance. 
Professor Muller of Columbia. 

Old French, an introductory course with especial attention to 
phonology and word history. Dr. Sturdevant of Columbia. 

Old Spanish, a study of Spanish historical grammar with read- 
ing. Professor Richardson of Yale. 

The printed announcement of the Institute will be mailed on 
request. Address Professor E. H. Sturtevant, Box 1849, Yale Sta- 
tion, New Haven, Connecticut. 
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RECENT [ITALIAN BOOKS 


CONTEMPORARY LITERATURE 


Crnetur, Calafuria. Milan, “L’Eroica,” 1929. L.15. 
Tragic love story of a painter. 

Deteppa, Grazia. I] dono di Natale. Milan, Treves, 1929. 1.40. 
Stories for children. 

Doria, Gino. “Del colore locale” e altre interpretazioni napoletane. 
Bari, Laterza, 1930. L.10. Neapolitan Sketches. 

FraccutA, Umserto. La Stella del Nord. Milan, Mondadori, 1929. 
L.12. Mingling of romance and realism. 

Martini, Ferpinanpo. Confessioni e Ricordi—l, Firenze Grandu- 
cale. Milan, Treves, 1929. L.16. A lively picture of Florence. 

Nosari, Apone. Elena Tindaride 0 La Guerra di Troia. Rome, “‘Sa- 
pientia,” 1930. L.10. A parody. 

PiranvELLo, L. Lazzaro: mito in tre atti. 1930. L.9. 

SavarEsE, N. Malagigi. 1929. L.9. 

Sotpat1, Mario. Salmace, novelle. Novara, “La Libra,” 1930. L.10. 
Studies of vice and sin. 

Tompart, Fasio. “Tutta Frusaglia,’ XXXIII cronache. Florence, 
Vallecchi, 1929. L.10. Much praised sketches. 


CRITICISM 


Buccetur, Mario. Lucrezia Borgia. Milan, “Corbaccio,” 1929. 


L.18. A sympathetic biography. 
Croce, Benevetto. Sulla poesia del Petrarca. Naples, Sangiovanni, 


1929. 

Il sonetto del vecchierello. Ibid., 1930. 

Insists on Petrarch’s modernity. 

Fatcont, A. Jl teatro e la sua gente. Con pref. di A. Fraccaroli. 
1929. L.12. 

FrapeLetro, Antonio. La vita e lanima-——-La fantasia e larte. 
Dal Cinquecento al Novecento. Bari, Laterza, 1929, L.14. 
Syntheses of five centuries. 

Gautetti, A. L’Opera di Giosué Carducci (Il Poeta. Il Critico. Il 
Maestro.) 2 vols. Bologna, Zanichelli, 1929. A “classical” and 
“Latin” criticism. 

Mazzon1, G. Studi Petrarcheschi, a cura di G. Mazzoni. (Pubbl. 
del Comitato Naz. Petrarchesco). 1929. L.100. 

Nara, Giutio. Cultura e poesia in Italia nell’eta napoleonica. 
Studi e saggi. Turin, “Sten.” L.16. Collected essays stressing 
political and national trends. 
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. Il Settecento. Parte I e II (Storia Letteraria d’ltalia). 
Milan, Vallardi, 1929. 2 vols. L.125. Comprehensive. 

RavecGnant, Giuseppe. Contemporanei. Dal tramonto dell’ Otto- 
cento all’alba del Novecento. Turin, Bocca, 1930. L.40. An 
objective survey. 


EpITIONS 


Masuccrt SALernitano: Novelle. Con introduzione e a cura di A. 
Sorrentino e con antiche xilografie. (Classici del Ridere). Rome, 
Formiggini, 1929. L.10. 


Joun Van Horne 
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BIBLIOGRAPHY OF ITALIAN STUDIES 


IN AMERICA 


January-March, 1930 
By J. E. SHaw 


Books 

Russo, J. L. Cosi é (se vt pare). Parabola in tre atti di L. Piran- 
dello. With Introduction, Notes, and Vocabulary. Boston, etc., 
Heath, 1930. Pp. xi, 129. 

AND MONOGRAPHS 

Anonymous. “An Italian Thinker of the Eighteenth Century.” /taly 
America Society Bulletin, V, 7-10. (A propos of the letters of 
Madame d’Epinay to the Abbé Galliani edited by Fausto Nicoli- 
ni. Galliani was not at all an Encyclopedist, and exerted con- 
siderable influence against the current tendencies in France.) 

“Literary Events in Italy: Guido da Verona attempts a lit- 
erary parody; Pirandello takes a plot from the New Testament; 
a novel by Francesco Flora,” etc. /taly America Society Bulle- 
tin, IV, 41-5 

Buttock, W. L. “Carew’s Text of the Gerusalemme Liberata.” 
PMLA, XLV, 330-5. (In PMLA, XLIV, 681-95, Professor Neil 
Dodge concluded that Carew’s version of the Gerusalemme Li- 
berata was derived from the Salicato ed., Venice, 1585, probably 
supplemented by another such as the Osanna ed., Mantua, 1584. 
This because the Salicato text contains all the characteristic 
readings in Carew’s, which offer evidence of the derivation, ex- 
cept one, and even that one is given in the Salicato ed., but 
stowed away among variants at the end of the volume. Profes- 
sor Bullock shows that the text of the Perchacino ed., Venice, 
1582, contains all these readings, but not all of them appear in 
the excellent critical ed. of Solerti used by Mr. Neil Dodge, be- 
cause the Perchacino ed. was badly collated for Solerti by no 
less a person than Giovanni Gentile, then a student at the Nor- 
mal School of Pisa. The Perchacino text is probably the original 
of Carew’s translation. Carew’s title is different, but Mr. Bul- 
lock gives satisfactory reasons for the difference.) 

Biankner, F. V. “The New Pirandello in Diana e la Tuda.” Poet 
Lore, XL, 215-22. (An interpretation setting forth the drama- 
tist’s Own intentions, as explained by him to the author.) 

Bontempo, O. A. “Italian Literature in 1929.” RR, XXI, 82-7. 

Fucitxa, J. G. “Two Generations of Petrarchism in Spain.” MP, 
XXVII, 277-95. (‘Twenty-nine imitations,” of Italian poetry, 
“not hitherto pointed out, are noted in this paper; one from the 
first phase,” when Petrarch was almost the only Italian model, 
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“and twenty-eight from the second phase,” when Italian 
collections of verse were ransacked for models: “four by Cetina, 
one by Acuna, eleven by Ramirez Pagan, two by Diego de Fuen- 
tes, one by Silvestre, seven by Juan de la Cueva, two by Pedro 
Lainez, and one by Fray Jayme de Torres.” The Italian poets 
imitated, beside Petrarch, are: Lodovico Dolce, Serafino Aquila- 
no, Tansillo, Lodovico Domenichi, Castiglione, Petronio Barbato, 
Pietro Barignano, B. Gottifredi, L’Unico Aretino, Querenghi, 
Giraldi, Goselini, and an anonymous Tuscan.) 

Goccio, E. “Washington Irving and Italy.” RR, XXI, 26-33. (Irv- 
ing’s interest in Italian literature began in 1792 with reading the 
Orlando Furioso. In 1804, after visiting Vaucluse for the sake 
of Petrarch, he stayed at Genoa and travelled through Sicily 
and southern Italy, visiting Naples and Rome. This journey 
bore fruit in his writings, and he nearly decided to live in Rome 
and become a painter.) 

“The History of Modern Language Teaching at Harvard 
University from its Origins to 1850.” Harvard Graduates’ Mag- 
azine, XX XVIII, 286-91. 

Hocrere, P. “Elyot and “The Boke Called Cortigiano in Ytalion’.” 
MP, XXVII, 303-9. (Castiglione’s Cortegiano was influential 
in England before the translation of 1561, as is shown by a let- 
ter of 1530 from Edmund Bonner to Thomas Cromwell. Crom- 
well, who owned the book, was also acquainted with Machiavel- 
li’s Prince before it was printed. Elyot’s Gouernour, published . 
in 1531, shows its author differing with other English human- 
ists on subjects on which he is in agreement with Castiglione, 
and expressing himself in terms similar to those of the latter, 
with the same illustrations. Elyot, who became a warm friend 
of Cromwell, was already on friendly terms with him before 
1531, and may have known the Cortegiano through him.) 

Jounston, O. M. “Dante’s Comparison between the Seven Planets 
and the Seven Liberal Arts.” RR, XXI, 34-5. (The same kind of 
comparison occurs in Alexander Neckham’s De Naturis Rerum.) 

Meecu, S. B. “Chaucer and an Italian Translation of the Heroi- 
des.” PMLA, XLV, 110-28. (Evidence that in the House of 
Fame, Troilus, and especially in the Legend of Good Women, 
Chaucer used an Italian XIV cent. translation of the Heroides. 
The Italian author’s name was Filippo, perhaps he was the Filip- 
po Cefhi who translated Guido delle Colonne’s Historia Trojana.) 

Mitter, C. R. D. “Franklin and Carli’s Lettere Americane.”’ MP, 
XXVII, 359-60. (In Vol. XII of the Opere of Count Gianrinal- 
do Carli, Milan, 1784-87, is published a letter by Benjamin 
Franklin accepting the dedication of the Lettere, by the printer 
Lorenzo Manini of Cremona.) 

Musrarp, W. P. “E. K.’s Note on the Graces.” MLN, XLV, 168-9. 
(The note on the Shepheardes Calendar, iv, 109, refers to “Theo- 
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dontius” and to “Boccace.” The former is often quoted by Boc- 
caccio in his Genealogia etc. The description and significance 
of the Graces is similar to those of Boccaccio, Petrarch, Perotti, 
Alciati, and Natalis Comes.) 

Rotrunpa, D, P. “A Tabulation of Early Italian Tales.” Repr. from ' 

Univ. of Calif. Publications in Modern Philology, XIV, 331-43. 
Univ. of Calif. Press, 1930. (A tabulation of Italian novelle 
under nineteen general headings, from the Novellino to Celio | 
Malespini’s Le Dugento Novelle, with a discussion of the follow- 
ing collections: // Novellino; Fr. da Barberino, Documenti d’a- 
more; Il Decameron; Sercambi, Novelle; 11 Pecorone; Sacchetti, 
Novelle; Giov. da Prato, /] Paradiso degli Alberti; Sermini, L’/n- 
salatella; P. Bracciolini, Facezie; Masuccio, I] Novellino; Arien- 
ti, Le Porretane; Bandello, Novelle; Firenzuola, 1 Ragionamenti; 
Giraldi, Gli Ecatommiti; Grazzini, Le Cene; Erizzo, Le Sei gior- 
nate; Molza, Novelle; Fortini, Novelle de’ novizi; Parabosco, | 
Diporti; Straparola, Le Piacevoli notti; Forteguerri, Novelle; 
Granucci, L’Eremita, etc., Piacevol notte etc.; Doni, Novelle; 
Orologi, 1 Successi; Guicciardini, L’Hore di Ricreatione; Male- 
spini, Le Dugento novelle.) 

Suaw, J. E. “Essays on the Vita Nuova.” The Elliott Monographs, 
No. 25. Princeton Univ. Press and Les Presses Universitaires 
de France, 1929. (Contents: 1. The date of the Vita Nuova; 
2. “Incipit Vita Nova”; 3. “Ego tanquam centrum circuli”; 
4. “E che dira ne lo inferno”; 5. ‘‘Moratti, morrati”; 6. “Non 
é del presente proposito”; 7. The character of the Vita Nuova.) 

Turceon, F. K. “Unpublished letters of Mme Du Boccage.” MP, 
XXVII, 321-38. (Letters “from the Normand collection of M. 
Charles Pelliot, of Paris, and from the British Museum,” three 
of which are addressed to Algarotti, one in Italian.) 


REVIEWS 


Austin, H. D. In RR, XXI, 71-3. G. L. Passerini, La Vita di 
Dante. Florence, Vallecchi, 1929. 

Bisuop, M. In Saturday Review of Literature, Feb. 22, 1930. “Un- 
der the Fury of Destiny”: a review of The Memoirs of Lorenzo 
da Ponte translated by Elisabeth Abbott, and edited by Arthur 
Livingston. 

Ear, J. In Modern History, March, 1930. The Private Corres- \ 
pondence of Machiavelli, by Orestes Ferrara. Baltimore, Johns { 
Hopkins University Press, 1929. é, 

Farnuam, W. In University of California Chronicle, XXXII, 139 
(January, 1930). The University of Chicago Manuscript of the 
Genealogia Deorum Gentilium of Boccaccio, by E. H. Wilkins. 

Granpcent, C. H. In Spec., V, 107-11. Helen F. Dunbar, Symbol- 
ism in Mediaeval Thought and its Consummation in the Divine 
Comedy. New Haven, Yale University Press, 1929. 
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In Spec., V, 115-16. N. E. Griffin and A. B. Myrick, The 
Filostrato of Giovanni Boccaccio, a Translation with a Parallel 
Text, with an Introd. by N. E. Griffin. Philadelphia, Univ. of 
Pennsylvania Press, 1929. 
Hucues, M. Y. In MLN, XLV, 2045. John Lyly and the Italian 
Renaissance, by Violet M. Jeffrey. Paris, Champion, 1929. 
Naucuton, A. E. A. In RR, XXI, 73-4. Henri Hauvette, L’4rioste 
| et la poésie chevaleresque a Ferrare au début du XVI" siécle. 
Paris, Champion, 1927. 
Unperui.t, E. In Spectator, Feb. 1, 1930. ““Two Books on Dante,” 
a review of New Light on the Youth of Dante, by Gertrude 
Leigh; and of Symbolism in Mediaeval Thought etc., by H. F. 
Dunbar. 
VaucHan, H. H. In Univ. of Calif. Chronicle, XXXII, 143-45 (Jan., 
1930). Symbolism in Mediaeval Thought etc., by H. F. Dunbar. 


NOTICES, ETC. 


Bontempo, O. A. In RR, XXI, 81-2. “Luciano Ziccoli and Marco 
Praga” (Obituary notice). 

Books Abroad, Jan., 1930.—Notices of Tilgher, A., Homo Faber; 
Barbiera, R., Arride il sole: racconto dell’ alta societa straniera a 
Venezia nell’ Ottocento; Papini, G., Gli Operai della vigna; 
Tombari, F., Tutta Frusaglia; Romagnano, W., Le Ansie; Sus- 
ter, R., Novelle Bolsceviche; Moravia, A., Gl’ Indifferenti; Da 
Verona, G., Un’ Avventura d’amore a Téhéran. 

Buttock, W. L., In MP, XXVII, 375-6. Notices of Scherillo’s ed. 
of Castiglione’s Cortegiano, Milan, Hoepli, 1928; and of Mi- 
struzzi’s ed. of L’/ntelligenza, in Collezione di opere inedite o 
rare, Bologna, 1928. 

Suaw, J. E., “American Bibliography for 1929: Italian.” PMLA, 
XLV, 88-91. 


ADDENDA 


Lemmi, C. W. “The Influence of Boccaccio on Hawes’ Pastime of 
Pleasure.” The Review of English Studies, V, 195-8. (The fig- 
ure of “La Belle Pucelle” in the Pastime of Pleasure, and many 
of the circumstances of the story, as well as small details, are 
derived from Boccaccio’s Amorosa Visione. There is also a re- 
semblance between Hawes’ defence of poetry and that of Boc- 
| caccio in the Genealogia Deorum.) 

( Moore, O. H. “Le Rdle de Boaistuau dans le développment de la 
légende de ‘Roméo et Juliette’.” Revue de Littérature Compa- 
rée, IX, 637-43. (Boaistuau, although deriving his story from 
Bandello, drew on Luigi da Porto directly for the character of 
the friar and his relations with Romeo. He drew on André Se- 
vin for the episode of the apothecary and for the reaction of 
Juliet toward the murderer of her cousin. He was original in 
making Juliet die before Romeo.) 
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NEWS NOTES 


At Home 


Professor Alfonso de Salvio, of Brown University, gave a lecture before the 
“Circolo Italiano di Boston,” March 11th, on “L’anima del popolo italiano a traverso 
la sua canzone.” 

On April 29th Professor Torquato Giannini, of the University of Rome, lec- 
tured at Harvard on “Virgil and Navigation,” under the auspices of the Depart- 
ments of Romance Languages and of the Classics. 

Charles R. D. Miller, Instructor in Romance Languages at Harvard, was granted 
one of the Milton Fund awards, to collect and prepare for publication XVIIIth 
century documents relating to America now in Italian State archives, and to ob- 
tain material in Turin, Milan, and Paris for a study of the Piedmontese poet and 
politician, Carlo Bossi. 

Professor George B. Weston, of Harvard University, is going to Italy in August 
to collate manuscripts of the Adimari. He is publishing a critical edition of the 
Morgante Maggiore, by the press of Laterza, Bari. 

D. L. Pucci, A.B. and A.M. of George Washington University, now Instructor 
at Harvard, achieves his Doctorate this Spring at the latter University, with a dis- 
sertation on “The Novels of Matilde Serao.” 

Arthur L. Washburn, D.D., has been appointed Assistant in Italian at Brown 
University. 

The Editor wishes to express his thanks to Professor Giuseppe Prezzolini, now 
Resident Professor in the Casa Italiana of Columbia University, for the copy of 
his excellent and attractive volume, La Cultura Italiana (2 ed., Milan, “Corbaccio,” 
1930), which he kindly sent to /talica. 

Professor Domenico Vittorini’s new book on contemporary Italian fiction will 
be published by the University of Pennsylvania Press. 

Francesco Ventresca, A.B. and A.M. of the University of Chicago, has been 
appointed to the faculty of Crane Junior College, Chicago. Since 1920 he has been 
teaching French and Spanish at Tuley, at Lane, and at Harrison High Schools 
of that city; and while he is to teach German and Spanish in Crane Junior College, 
we learn from a recent letter to the Editor that he has been teaching modern lan- 
guages for thirty years and more, and yet is not only “carrying on” but even “go- 
ing strong’; and, best of all, that he expects in the near future to limit himself 
exclusively to Italian, his mother tongue. 

Professor J. L. Russo’s new school and college edition of Pirandello’s Cosi é 
(se vi pare) has recently been issued from the press of D. C. Heath and Co. 

Emilio Joseph Calvacca, A.B. Williams 1924, A.M. Princeton 1925, now at the 
University of Buffalo, has accepted the position of part-time Instructor in Italian 
at the University of Michigan for next academic year. 

Dr. Angelina Lo Grasso, who achieved her Doctorate at Radcliffe in 1927, will 
be Associate in Italian at Bryn Mawr next year. She is at present teaching at the 
University of Rochester. 

Professor Roy Temple House’s Books Abroad, in its new and enlarged format 
made possible by the generous gift from the Carnegie Endowment for International 
Peace (see Jtalica, Dec. 1928, p. 95), has three pages of short notes, or reviews, 
under the title “Books in Italian” (pp. 65-7), and three pages of brief mentions 
(under the general caption of “The Once Over”) of new books on “Italian Litera- 
ture,” “Italian Fiction and Drama,” “Italian History, Biography, Memoirs,” “Ital- 
ian Travel and Geography,” “Italian Verse,” “Italian Arts,” “Italian Philosophy,” 
“Italian Essays,” “Italian Politics,” “Italian Miscellaneous” (pp. 104-7). The last 
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two numbers to reach us before going to press have been considerably behind 
schedule, because of delays caused by moving into new and larger quarters, as well 
as by changes in the style of composition which enable the magazine to carry fully 
a third more material than ever before. The editors, and the University of Okla- 
homa, whose Press publishes Books Abroad, are to be heartily congratulated on 
their handsome and valuable periodical. 

At Ohio State University, Miss Marie Davis, of the Romance Language faculty, 
reports notable activity on the part of the “Italian Club.” An especially interesting 
project is the broadcasting of an Italian program, May 23rd, 7:00-7:30 P. M— 
probably the first time a language club has appeared on a radio program in Ohio. 
The club is also sponsoring a general get-acquainted meeting of all the modern 
language clubs, late in May. 

Mr. Eugenio De Luca writes that, working through the Federation of Italian 
Societies of Oakland, California, in the name of the Italian Teachers Association, 
of which he is president, he has succeeded in introducing Italian into the Oakland 
school system; also, that in the Berkeley Evening High School the Italian class 
which he teaches has this term the largest average attendance of the foreign lan- 
guage classes, and that last October this class raised $60 toward the support of an 
Italian orphan. At the “Italian Day” of the Horace Mann Junior High School, 
San Francisco, April 11th, Professor De Luca spoke on the development of the 
Italian Department founded by him only about a year ago in the latter school, 
which now numbers over 130 pupils, in four classes in Italian. 

According to statistics made for Professor Mario KE. Cosenza’s next Annual 
Report (cf. Italica, March, 1930, p. 26), the total number of students in Italian 
in the University of California, Berkeley (taking a semester course as a unit), for 
the academic year 1929-30, was 557. This number does not include the Intersession, 
May 15th to June 30th, or the Summer Session, which together would probably 
add about 60 students. 

Elio Gianturco has been reappointed Associate in Italian, for 1930-31, at the 
University of California. 

Miss Dora Garibaldi, formerly Associate in Italian at the University of Cali- 
fornia, recently returned from Italy where she received her Doctorate at the Uni- 
versity of Rome. The subject of her dissertation was: “Il vocabolario della Crusca 
e la questione della lingua.” 

Items at the University of California dealing with the Italian-American Fellow- 
ship: Michele De Filippis, Ph.B. Brown 1920, M.A. Michigan 1922, Assistant in 
Italian, has been awarded the Fellowship for next year, which he will spend in Italy, 
working on his dissertation. Russell V. Giffin, A.B. Ohio State 1922, A.M. «hid. 
1927, who has held the Fellowship this year, has accepted the position of Associate 
in Italian at the University of California, where he will complete his work for the 
Doctorate. Enzo Giachino, Dottore in Lettere, University of Turin, has been 
awarded the Fellowship for an Italian to study in America, and will spend the year 
at the University of California. 

On April 9th Professor Giovanni Vidari, Lecturer in Italian Culture, University 
of California, gave a public lecture, in Italian, on “Pensatori italiani del Risorgi- 
mento.” 

Miss Elena Bianchini writes very interestingly of the doings of the University 
of California “Circolo Italiano,” of which she is president. At their meetings, 
which take place twice a month, they have had talks by Professors Vidari, Giantur- 
co, and others. The Italian Honor Society, Pi Mu Iota, is very active. Three of 
the Italian senior students were elected to the California Alpha chapter of Phi 
Beta Kappa, namely: Maria Bizzoni, Angelina Colussi, ‘Theodore M. De Polo. 

At the Los Angeles Public Library, on March 22nd, Capt. Giovanni del Lungo, 
laureate of the University of Pisa, and son of the late well-known Dante scholar 
Isidoro del Lungo, initiated a series of four public lectures in Italian, with “Alcuni 
aspetti del moderno movimento letterario in Italia” as his theme. With the inaugu- 
ration of this series, there is now ensured, for the Los Angeles public, monthly 
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lectures by speakers of university training, in the four languages: French, Spanish, 
German, and Italian. 

The University of Southern California has accepted the manuscript of Professor 
H. D. Austin’s book, Debatable Metaphors and other Dante Studies, consisting of 
thirty-odd new articles of varying length, and ten (mostly reworked and improved) 
reprints: and will publish the same this year in the special series entitled Semi- 
centennial Publications, which is being issued on the occasion of the University’s 
“Golden Jubilee” celebration. 

The “Circolo Italiano” of the University of Pennsylvania recently gave a suc- 
cessful performance of Dario Niccodemi’s La Maestrina. 

After spending the winter in Florence continuing his research and studies, Pro- 
fessor John Van Horne, of the University of Illinois, has now gone to Madrid for 
the remainder of his sabbatical leave of absence. 

Dr. Armida Pisciotta, first incumbent of the chair of Italian at the Connecticut 
State College for Women, New London, reports rapid growth in interest and regis- 
tration in the Italian courses. She has also established a yearly private school of 
Italian in that city, starting in February with an enrollment of 32. On May 17th 
Dr. Pisciotta spoke on “La Scuola Secondaria in Italia” before the Italian group 
at the meeting of the New England Modern Language Association, at Storrs, 
Connecticut. 

Mr. D. De Francesco reports a registration of 166 in Italian this term at the 
East High School, Rochester, N. Y.; also the presentation to the School of a bust 
of Dante, the gift of the “Renaissance Club” under whose influence the study of 
Italian was started there in 1927. 

Dr. Harold L. Cleasby writes that the “Circolo Italiano” of Syracuse University 
presented, on May 16th, under his direction, Luigi Chiarelli’s La Maschera e il Volto. 

Professor Stanley A. Smith, of Stanford University, has been granted leave of 
absence, and will spend next year in Europe. 

Two prizes, of fifty and twenty-five dollars respectively, have been given for 
the best students in upper-division Italian courses at the University of California, 
by Gr. Uff. Armando Pedrini, of the Bank of Italy, and Professor Giovanni Vidari, 
of the Chair of Italian Culture at that University. 

Dr. Thomas Goddard Bergin, now at Yale, has been appointed Associate Pro- 
fessor of Italian, College for Women, Western Reserve University, and will take up 
his duties in the Fall. 

@ The Editor begs members and other subscribers not to forget the Secretary- 
Treasurer’s request, made in the December /talica (page 127), to send their dues 
for the current year without waiting for an individual reminder. 


ABROAD 


Vittorio Mistruzzi’s study and edition of L’/ntelligenza (see Italica, December, 
1929, p. 117) is considered by competent critics definitively to set aside the attri- 
bution of its authorship to Dino Compagni; and it remains anonymous. 

In his Teodonzio e il Demogorgone, con saggio di nuova edizione della “Ge- 
nealogia deorum gentilium” del Boccaccio e silloge dei frammenti di Teodonzio (Pa- 
lermo, Sandron, 1930), Carlo Landi has apparently not only trailed the mysterious 
and “dreaded name of Demogorgon” (Paradise Lost, ii, 964 f.) to his lair, but has 
also, en route, discovered enough fragments of the shadowy Teodonzio to prove that 
this mythographer was no mere invention of the resourceful Boccaccio, ‘but was a 
flesh-and-blood Campanian of somewhere around 1000 A.D., who, though he wrote 
in Latin, was conversant with Greek culture. 

Hoepli of Milan has issued a 3rd edition, revised and corrected, of Adriano 
Cappelli’s Dizionario di abbreviature latine ed italiane. This famous Manual is 
made even more valuable to workers in early manuscripts, inscriptions, and coins, 
by the rearrangement of all the abbreviations, both Latin and Italian (excepting of 
course the conventional signs), in a single continuous alphabetical sequence. 

_ Among the various enterprises and gestures inspired by the Virgil bimillenium 
this year, may be noted: Ulrich Hoepli has carried, in person, a copy of his fac-simile 
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of the Virgil MS owned and annotated by Petrarch, and presented it to Premier 
Mussolini; the Italian Academy has sponsored a prize contest (5000 lire) for the 
words of a hymn to Virgil, in Italian; and the Lega Navale is organizing for late 
September a “Virgilian periplus” following Aeneas’ itinerary in Italian waters. 

The Fiera Letteraria 1929 prize went to Piero Gadda, for his novel Mozzo; and 
for 1930 L’Italia Letteraria (cf. Italica, June, 1929, p. 60) announces another, of 
5000 lire, for the best new “work by an Italian author, written in Italian, and pub- 
lished in Italy, between January Ist and November 30th.” 

La Stampa announces a prize of 50,000 lire, for a work of similar nature, be- 
tween January Ist and December 31st. 

With the death of Attilio Pagliaini, at the age of eighty-two years, his work 
on the monumental Catalogo Generale della Libreria Italiana, at which he had la- 
bored continuously from 1898 until his last days, will be carried on by his son 
Plinio. 

Antonio Beltramelli, the prolific novelist and writer of short stories who died 
recently, was born at Forli in 1879. 

Giuseppe Toffanin’s article on “Vittorio Rossi” in the March La Cultura gives, 
in a long footnote, the titles of the articles collected in Professor Rossi’s fortieth- 
anniversary volumes (Florence, Sansoni, 1930—see /talica, September, 1929, p. 95). 
From the same article we learn that Rossi’s so eagerly awaited commentary to the 
Divine Comedy remains at the /nferno because he is so hard at work on the critical 
edition of Petrarch’s Familiar. 

From Anacapri comes in the mail a neat little brochure of poems by Mr. T. W. 
Huntington, entitled Capri; for which /talica takes this opportunity of thanking 
the author. 

Helen Waddell’s Mediaeval Latin Lyrics (London, Constable, 1929) is reviewed 
appreciatively in the March Leonardo by Aldo Ricci, Professor of Old English in 
the University of Florence. This anthology, which presents also translations by 
the compiler, in English verse, was preceded by a volume, Wandering Scholars, 
which was developed out of what originally was intended to be merely an “Intro- 
duction” to the present collection. 

Items of cultural interest in the March issue of the ENIJT News (Bulletin of 
the Ente Nazionale Industrie Turistiche, “English edition”): The Army Geographic 
Institute is to prepare an archaeological edition of the map of Italy which shall be 
complete, publishing individual maps of this type for all the regions of the country 
not covered by the bare dozen already available. Under the auspices of the 
Tuscan Touring Federation a large Institute for Foreigners is being founded at 
Florence, in the interests of foreign students of both sexes who come to that city 
to study particular branches of Italian culture. The Institute will (1) itself provide 
complete courses of study, and (2) also, through coordination and cooperation with 
all other centers of cultural study already existing in Florence, offer its pupils the 
opportunity of studying in the latter. 

An announcement welcome to scholars is the reopening, among others, of the 
Riccardian Library at Florence. 

The Library of the University of Bologna has been renovated and enlarged, and 
the great hall designed by the Bolognese architect Carlo Dotti has been made into 
a comfortable and well equipped reading and study room. 

Adriano Tilgher’s latest work of criticism, La poesia dialettale napoletana 1880- 
1930 (Rome, “Libreria di scienze e lettere”’) treats of the flourishing days of that 
genre and its inevitable decline in the post-war period. 

The new Enciclopedia Italiana, of which the fifth volume has appeared punc- 
tually, is pronounced by leading authorities all over the world to be the finest 
example of encyclopedia making of which any country has yet been able to boast. 
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REVIEWS 


Petrarca. (Cultura contemporanea: Vol. XXVIII.) 
Milano, “Corbaccio,” 1930. Pp. 374. Lire 15. 


L’opera, con tanta felicita iniziata dal De Sanctis, non veniva, 
per quel che riguarda il Petrarca, degnamente continuata e mentre 
la sua interpretazione dantesca, ripresa e modificata, rimaneva' pur 
sempre alla base d’ogni studio e ricerca e il culto per la Commedia, 
sebbene a volte svisato e guasto da frasi retoriche, da deduzioni ozi- 
ose e fallaci, finalmente portava ad un’ indagine seria, larga, fruttu- 
osa, che culmino con l’edizione del centenario, i larghi commenti e 
le ricerche su questioni minute e secondarie; sorte ben diversa toccd 
invece al Petrarca. Grandi conquiste parvero le frasi: il primo uomo 
moderno, Viniziatore dellumanesimo, anima melanconica e roman- 
tica, spirito irrequieto ed egotista; frasi che tutte potete trovare nei 
soliti manuali di storia letteraria e tante volte in Italia udimmo du- 
rante gli anni del Liceo! Ma la novita della critica desanctisiana 
e la sua felicita nel liberare l’antico poeta dalla melanconica uggia 
petrarchista, per presentarcelo uomo vivo e vicino, anima che ancor 
palpitava neli’arte perfetta del verso; quelle rimasero inutili virtt 
e non servirono di sprone ad alcuno studio serio ed efficace che, 
seguendo la via indicata, cercasse d’avvicinarsi ancor meglio a questo 
spirito di poeta. Non solo, ché purtroppo restarono nello stato la- 
mentevole in cui si trovavano gli scritti petrarcheschi: le scarse edi- 
zioni di qualche singola opera contano ben poco, anche se buone e 
il comitato per l’edizione nazionale rimase per molti anni inoperoso 
o, almeno, non diede segni della sua attivita. Ma gia come sapete 
é uscita la bella edizione dell’ Africa per cura di Nicola Festa, s’hanno 
sovente notizie sulle fatiche che i vari eruditi incontrano per com- 
piere il loro lavoro, frequenti promesse di prossime pubblicazioni e 
tutto fa sperare che ormai non sia troppo lontano il giorno in cui 
ci sara finalmente possibile di leggere l’intero Petrarca in un testo 
facile e sicuro. Forse allora qualcuno vorra riprendere la critica de- 
sanctisiana ed iniziare quella larga e seria interpretazione che oggi 
é appena abbozzata ed anzi, per tanta parte degli scritti, manca del 
tutto. 
Intanto l’infaticabile signor Luigi Tonelli, ad appena due anni 
di distanza dal suo Manzoni, ci presenta oggi un voluminoso saggio 
sull’opera e la figura del Petrarca, tentandone un giudizio comples- 
sivo. Avvertiamo subito che un’opera come questa ci lascia assai 
dubbiosi sulla sua utilita dato che, mentre non possiamo considerarla 
come un libro di divulgazione, di lettura piana ed attraente per il 


64 


cosidetto pubblico colto, neppure un esame condotto da un punto 
di vista strettamente critico ed erudito le pud riuscire granché favo- 
revole. Non che al Tonelli manchi una preparazione discreta o ch’e- 
gli ignori, come usa dire, la bibliografia del soggetto; ché anzi le 
questioni particolari, a volte anche di secondaria importanza, vengo- 
no, una dopo l’altra, affrontate, studiandole quasi sempre secondo 
gli ultimi dati, per tentar di risolverle; ma alla discussione nessun 
nuovo elemento viene apportato dall’autore, il quale si limita, in ge- 
nere, a pronunziare la sua opinione, la sua impression personale. FE 
dei gusti, si sa. 

“Il difetto principale del libro, pero, ¢ la mancanza d’un saldo 
schema: incerto tra critica ed erudizione, tra l’esposizione generale 
della vita, pensiero ed opere e l’analisi estetica, la ricerca di cid 
che veramente nel Petrarca importi; le pagine seguono alle pagine, 
1 capitoli ai capitoli e l'impressione finale che si riceve, coiphne la 
lettura dell’opera, non é certo quella d’una netta costruzione. 

Cosa voleva fare, in fin dei conti, il signor Tonelli? gonfiare uno 
dei soliti capitoli che si trovan nei manuali di storia letteraria, tanto 
da farne un libro? Se questa la sua meta, concediamogli pure la 
palma; ma, ripeto, a cosa serve tutto questo, cui bono? Perché quan- 
do s’esamini con attenzione qualche pagina di critica si trova la so- 
lita roba, detta e ridetta per l’ennesima volta, o—nelle parti che ten- 
tan d’essere originali—vaghe frasi prive d’un reale significato, che 
starebbero forse bene in uno di quei programmi elettorali di buona 
memoria, ma che in un libro stonano alquanto. ‘Tanto per citare 
un esempio: “Poema nazionale e mediterraneo, dunque, I’Africa, ol- 
tre che poema cristiano e personale.” Cosa significa questa frase? 
e, se non avessi paura di sembrar ridicolo, vorrei quasi chiedervi: 
ma vi pare una frase seria? E si che, per fermarci a questo parti- 
colar caso, l’Africa, oggi finalmente accessibile in una bella edizione, 
poteva offrir lo spunto per qualche pagina buona, per uno studio 
saldo e nuovo. Ugual cosa potrei ripetere per cid che riguarda 1 
Trionfi. Frasi, frasi; a forza di righe si fanno le pagine e forza di 
pagine il libro. Nel quale infine potete trovare gioielli stilistici di 
questa natura: Da Avignone in Italia e viceversa, L’esplosione anti- 
avignonese, E’ tempo che riponiamo sugli altari solenni della Na- 
zione questo splendido Eroe della profonda e inesauribile anima ita- 
liana. Giunti a questo punto, mi pare, non é piu il caso di discutere 
su critica od erudizione: se la consuetudine coi classici non sa nem- 
men donare una prima nozione d’eleganza, infondere un po’ di rispet- 
to per la bellezza, allora é meglio cambiar mestiere. 

Enzo G. Giacuino 

University of California 

Berkeley 
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Roserto Bracco. Il Piccolo Santo, with Introduction and Notes by 
Rudolph Altrocchi, and a Vocabulary by Marthe Bloch. New 
York and London, Century, 1929. Pp. xv, 236. 


This scholarly edition of one of Bracco’s best plays, with intro- 
duction and notes by an authority on the author’s dramatic tech- 
nique, and with valuable critical data supplied by Bracco himself, 
will prove a most welcome addition to the growing list of available 
Italian texts. The more mature student will doubtless be especially 
pleased by the editor’s gift for keen analysis and clear exposition, 
while the elementary student will perhaps be more grateful for the 
very practical help furnished by the Notes, particularly the consist- 
ently satisfactory explanation of idioms. 

The volume is attractively printed, with only one misprint that I 
have discovered: nouva for nuova, at the foot of page 103. Further- 
more, on p. 96 (speech of Don Fiorenzo), the numeral 8 should be 
added to indicate the note for cosi involontaria. 

In the Preface, the statement is made that the text is intended, 
ax least partly, for use in intermediate Italian courses, and the fol- 
lowing criticisms are made from the point of view of the second year 
student of Italian. 

Two general weaknesses are apparent: Direct method exercises 
are wanting; while the Vocabulary is the least satisfactory feature 
of the book, whereas, for the elementary student, it should be the 
strongest. The sdrucciolo accent of polysyllables is indicated, but 
not the open and close o’s and e’s, nor the voiced and voiceless s’s 
and z’s. No attempt is made to supply the meanings of the words 
on pp. xili-xv, where titles of Bracco’s works are given. Variations 
between the orthography of the Vocabulary and the text, of the sort 
likely to puzzle undergraduates, are not explained. Thus the text reads 
consistently piu, giacché, perché, etc., while only the grave accent 
is found in the Vocabulary. Or, to take another illustration, the Vo- 
cabulary has battimano, while the text (p. 124) reads battimani. 
Little or no attempt is made to explain irregular verb forms in the 
Vocabulary. Thus, while valere is listed properly, no special mention 
is made of the form varra (bottom of p. 152). 

It is the policy of the editors to omit all words nearly identical 
in form in Italian and English, but this policy leads to difficulties some- 
times. The average student would certainly welcome a definition in 
plain English of deglutizione, and probably also of protagonista. Ex- 
planation might also be made that the latter word, as well as dram- 
ma and panorama, is masculine, in spite of the statement on p. 191 
that “all words ending in a are feminine unless otherwise indicated.” 
Animale surely needs translation; and cagliostro, explained in the 
notes, should be found also in the Vocabulary. Other omissions are 
credenza and massa. For gingillino (p. 38) the Vocabulary is in- 
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It is difficult to speak of the excellent Notes without enthusiasm, 
but the fact remains that the references to Acts and Scenes, instead 
of to pages and lines, is often most confusing. One general omission 
occurs to me. Something might well be said about the personality 
of the actors, especially of the one who takes the difficult part of 
Barbarello. We should thus have a fitting counterpart for the de- 
tailed stage descriptions which the editor so justly lauds. 

The following matters of detail are perhaps worthy of comment: 

Act II, Sc. 1, p. 57: “Auguri! ... . Auguri! . . .” needs expla- 
nation. 

Act I, Sc. 1, n. 38: mi should be translated as well as explained. 

Act I, Sc. 1, n. 41: “humorous relief” had better be illustrated 
concretely, and properly labeled, for the benefit of the undergraduate. 

Act I, Sc. 3, n. 8: “Ti pare . . .” is translated “Don’t mention 
it.” A little more explanation is needed. 

Act I, Sc. 3, n. 10: “general joyousness of the situation” is not 
clear. How does this “joyousness” fit in with the statement of Doctor 
Fittizio, on p. 37: 

“Caro don Fiorenzo, se riuscirete, come spero, a farla nudrire, 
potra resistere ancora... Altrimenti ... !”’——? 

Act II, Sc. 4, n. 21: “Annita’s flabby personality.” “Flabby” 
is certainly no compliment to the heroine, and makes a bad impres- 
sion on the modern feminine reader. Would not “irresolute” (Act 
III, Sc. 5, n. 8) be more precise and less offensive? 

There remains only to consider the Introduction, which like the 
Notes, is in general most excellent. In the first paragraph, Bracco 
is called the “greatest of contemporary Italian dramatists.” He is 
compared with Pirandello, but the average undergraduate has heard 
more about D’Annunzio, and wants to know his rating, also. 

The style suffers occasionally from an excess of parenthetical 
clauses, as in the long sentence, pp. vili-ix. Is this perhaps tke influ- 
ence of Bracco’s abounding parentheses? 

In certain instances, a few concrete illustrations would help. 


Thus, on p. x: “. . . . the progress of calamity is skilfully relieved 
by touches of humor and varied by scenes of almost pastoral seren- 
ity. . .”:———the humor in particular should be illustrated. 


On p p. xi, the critical bibliography is confusing because it is not 
presented in tabular form. 

In conclusion, let it be repeated that the general quality of the 
editorial work is exceptionally high—so high, in fact, that the stric- 
tures made above seem trifling by comparison. 

H. Moore 


Ohio State University 
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Coccuiara, Giuseppe, L’ Anima del Popolo Italiano nei suoi Canti 
con un’ appeidice di musiche popolari vocali di tutte le regioni 
d’ Italia, compilata e commentata da F. Balilla Pratella. Mi- 
lan, Hoepli, 1929. 

This volume by Giuseppe Cocchiara is an inspired piece of work. 
Thoroughly appreciative of the beauties of dialectal verse and its 
aptitude for the expression of sentiments which are less vividly por- 
traved in the formal language, perhaps because a veneer of culture 
leads the writer to hide his more natural impulses as something too 
personal for public examination, and realizing that there is a differ- 
ence in the manner of thinking and the outlook on life among the 
people dwelling in different parts of Italy and Italian possessions, 
Cocchiara has attempted to draw general conclusions concerning the 
psychology of the populations of different regions from their native 
songs. 
Inspired as he was with his study he has done a good piece of 
work, but he has not exhausted the theme. It is the attitude of the 
lover towards his beloved which he finds most interesting and on 
which he has most dwelt. He finds this differing in different parts of 
Italy. In Sicily he says “the woman as she is usually sung among 
the people is considered as a being who is beyond and above the 
sensual.” ‘To sing of the beloved is a wonderful and holy rite, and 
woman is everything: queen, madonna, angel, and sun. He quotes 
a poem in which the three kings of the East come from heaven bring- 
ing gold and precious stones at her birth and the angels sing hosanna. 
Sometimes the lover is accepted and sometimes he is not. In the 
latter case he may turn against her and indulge in irony and even 
curses. The songs chosen to illustrate these points are admirable in 
their simplicity and the natural portrayal of the sentiments involved. 
There is no artificiality, but instead there is a spontaneity which is 
charming. 

Passing to the mainland the author then reviews the songs of 
Calabria, the Puglie, Basilicata, Naples, and the Abruzzi which all 
partake of the characteristics of the Sicilian to varying degrees. Of 
these provinces he finds that of Basilicata to be least productive of 
indigenous poetry while the Neapolitan is the most prolific. Most 
characteristic of the Neapolitan, however, is the comparison of the 
beloved to delicacies for the palate,—which would scarcely be in good 
form in Sicily. Such lines as 


O saporita chit che la insalata, 
Oh! tenerella chit che la latuca. 


would lose much of their savor if translated into any other dialect. 
Naturally in English they would be inane. On the whole there is 
more inclination to jest in Neapolitan than in other folk-songs. 

The songs of the Marches he finds lacking both in originality 
and in unity of sentiment, some partaking of Southern characteris- 
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tics, some of Tuscan, and some of Venetian. Those of Umbria reveal 
a more religious character. He then takes up those of Latium, Tus- 
cany, Emilia, Romagna, Venetia, Lombardy, Liguria and Piedmont, 
Sardinia, and Corsica. 

Those of Latium may reflect “lo spirito d’er cuppolone” or par- 
take of Neapolitan, or Tuscan characteristics in which the :tornello 
is prominent. The songs of Emilia are almost Tuscan in character 
and are quite dissimilar from those of Romagna where the song be- 
comes a chant and work-a-day life often enters into the theme. 

The Venetian are the most outspoken of all the popular songs 
and often reveal much satire and irony. In Lombardy narrative 
songs are common and in Milan the spirit of Carlo Porta still lives. 
In Liguria and Piedmont the narrative is also a favorite form and 
the chant, somewhat melancholy in tone, is common. Among his 
examples for Piedmont he cites that gem of folk-lore: 


Bel uzelin del bose 
Per la campagna a vola. 


and the equally beautiful 


Daré de la muntagna, na bela fia a jé 
So pare e sua mare, la vélo maride. 


The songs of Sardinia have nothing in common with those of 
Sicily. They are pervaded by melancholy and sadness, while those 
of Corsica show Southern passion and Tuscan delicacy. 

Introductory chapters deal with the theories of the evolution and 
spread of the folk-songs and the cantastorie and canterini. Closing 
chapters deal with the musical characteristics of the songs. There is 
a good bibliography, and the appendix compiled by Francesco Balilla 
contains musical scores of typical songs from the various regions. In 
this appendix the exact provenance of each song is usually noted 
and a short comment is made on its history or the circumstances 
under which it has been sung. 

Cocchiara’s book is most interesting and should be valuable to 
all students of Italian folk-lore. It is to be regretted, however, that 
he did not make the volume also an anthology for dialect students 
by the simple expedient of indicating in each case the exact commu- 
nity from which each song came and whatever may be known about 
the date or circumstances of its origin. An interesting feature which 
has not been brought out is that the regional division of folk-songs, 
while convenient, is no more exact or satisfying than that of dialects, 
and we may find a very different psychology in interior Sicily where 
the dialect is different, from what we find on the coast. Indeed, the 
tenor of folk songs in Catania may be quite different from that of 
Palermo. 
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Especially in the two provinces which are noted as the greatest 
borrowers, Basilicata and the Marches, we find the dialects widely 
divergent, in parts of Basilicata the language being of the Sicilian 
Calabrian type while elsewhere we have the Neapolitan and in the 
Marches we find Southern, Central, and Northern dialects almost 


side by side. 
H. H. VaucGHan 
University of California 
Berkeley 
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Every Student Would do Better Work 
in Italian with — 
Wessley and Provost 


JUNIOR CLASSIC 
ITALIAN-ENGLISH and ENGLISH-ITALIAN 


DICTIONARY 


A reliable up-to-date Italian Dictionary that should be 
in the hands of every Italian student. 34,000 entries, 
good type, handy size, durable binding and complete 
with tables of irregular verbs. Part of the famous 
Junior Classic Series of French, German, Latin, Span- 
ish, and Italian dictionaries. 
List Price — $1.00 
Discount to Schools 


Copy on Approval 


FOLLETT PUBLISHING COMPANY 
1255 So. Wabash Ave., Chicago 


The Century Modern Language Series 
Kennetu McKewnzir, Pu.D., Editor 


NOVELLE ITALIANE MODERNE 

Edited by Joun R. Reinuarp, Pu.D., of the University of Michigan, 

and Micnece De Fiippis, A.M., of the University of California 
This is a collection of modern short stories for use in the beginners’ class in 
Italian and in the literature course. ‘The authors are Guelfo Civinini, Matilde 
Serao, Luigi Pirandello, Luciano Zuccoli, and Alfredo Panzini. Interesting 
subject matter and simplicity of style make these authors more readily 
appreciated by the student. ‘This book is supplemented by notes and a 
vocabulary. 1l2mo, 109-+-83pp. 


BRACCO’S IL PICCOLO SANTO 


Edited by Avrroccut, Px.D., Chairman of the Depart- 
ment of Italian at the University of Califorma and 
Marrue Brocn, of the University of Chicago 

This powerful tragedy by the greatest of modern Italian dramatists is an 
excellent specimen of dramatic technique. ‘The text can be used in the second 
year of Italian study and in courses on Italian drama and modern Italian 
literature. 12mo, 100-+-20pp. 

You are invited to write for full particulars regarding 

these reading texts. 


353 Fourth Avenue 2126 Prairie Avenue 
New York, N. Y. THE CENTURY CO. Chicago, III. 


cA New “Book on “Dante 
DEBATABLE METAPHORS 


AND 


OTHER DANTE STUDIES 
AUSTIN 
Cloth, $2.00 


To appear soon in the 
Semicentennial ‘Publications of the 
University of Southern (California 


ADDRESS INQUIRIES AND ORDERS TO THE 


ASSOCIATED STUDENTS STORE 
University “Park Los Angeles 


Summer School of Jtalian Studies 
Smith College, Northampton, Massachusetts 


Director: Marcaret Rooke, M.A. Oxon. 


Second Session, June 30- August 8, 1930 


A PVANCED courses in Italian Language and Litera- 

ture. Italian will be used throughout the entire 
session, both in and out of the class-room. Large Italian 
library and native Italian teachers. No elementary courses 
given. Open to men and women. 


Tuition fee $60 Room and Board $100 


Please register early 


Information and application blanks may be had from: 


Proressor MARGARET ROOKE 
Department of Italian, Smith College 
Northampton, Massachusetts 
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A NEW READER 


DARIO NICCODEMIS 


SCAMPOLO 


Edited by Elsie Schobinger and Ethel Preston 


A Comepy-Drama centered about the metamorphosis of a street waif 
in twentieth-century Rome, written with Niccodemi’s inimitable art 
and charm. The dialogue is witty and telling, shifting rapidly, 
; according to the mood of the situation, from cynical banter to genuine 
feeling. The student will read it with understanding and enjoyment 
as ability with the language develops. 


Ready in June 
Send for copies to be examined this Summer for Fall use 
$1.25 


Atso THE UNIVERSITY oF ITALIAN SERIES 


First Italian Book 
By Ernest H. Wiikins 
*Vtalia Giacosa’s Una partita a 
By Ernest H. Wilkins and scacchi 
Antonio Marinoni Edited by Ruth Shepard Phelos 
Edited by Elsie Schobinger and Edited by Rudolph Altrocchi and 
Benjamin M. Woodbridge 
Italian Folk Tales and Pellico’s Le mie prigioni 
Folk Songs and Francesca da Rimini 
Edited by F. A. G. Cowper Edited by Kenneth McKenzie 
Il Risorgimento Fucini’s Novelle e Poesie 
( Edited by John Van Horne Edited by Henry Furst 
Each $1.25 


THE UNIVERSITY 
OF CHICAGO PRESS 
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What to Read in Italian 


WILKINS AND SANTELLI’S BEGINNERS’ 
ITALIAN READER 


BOWEN’S ITALIAN READER 
AMICIS’ CUORE (Moore and Rotunda) 


WILKINS AND ALTROCCHI’S ITALIAN 
SHORT STORIES 


GOGGIO’S SIX EASY ITALIAN PLAYS 
MANZONI’S I PROMESSI SPOSI (Geddes) 


FOGAZZARO’S PEREAT ROCHUS 
(de Salvio) 


PIRANDELLO’S COSI E SE VI PARE 
GOLDONIT’S LA LOCANDIERA 
(Geddes and Josselyn) 


GOLDONI’S IL VERO AMICO 
(Geddes and Josselyn) 


GOLDONI’S UN CURIOSO ACCIDENTE 
(Ford ) 


TESTA’S L’ORO E L’ORPELLO 
DANTE’S VITA NUOVA (McKenzie ) 


DANTE’S DIVINA COMMEDIA 
(Grandgent ) 


D. CG. Heath and Company 


Boston New York Chicago 
Atlanta San Francisco Dallas London 


